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Our feelings about dyeing

"What do Japanese people think about our kimono culture ?"

With this thought in our heart, we held the "Edo Sarasa Cloth and Komon Exhibit" in
London, England in 2003. This was our first attempt at an overseas exhibit. British
people were very respectful towards Japanese dyeing technique and kimono culture, and
expressed awe and praise. The immensity of their response strengthened our resolve that,
"the light of Japanese traditional aesthetics must not be allowed to grow dark."

The Edo sarasa cloth and Edo komon that we handle are officially recognized
traditional crafts. And preserving these traditions is one of our duties. But we also feel
that, while preserving tradition, displaying the beauty of dyeing to people living in Tokyo
today is the mission of people who carry on these traditional techniques. Out of the three
hundred some-odd dye workshops that existed in the Meiji and Taisho periods, there are
not even ten today. And this is why we must link the technique and spirit cultivated by
those who came before us to future generations. "Shinjuku Mini Museum-Dye Village
Ochiai-Futaba En" whisks visitors into the "world of dye" from the Edo period to today. It is
our hope that this display will inspire many people to hold a special place in their hearts
for the artisans that lived in the Edo era, and to experience firsthand the traditional
techniques still alive today.

Yoko Takaichi

Director of "Shinjuku Mini Museum - Dye Village - Ochiai Futaba En"
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"Elegant and stylish"Tokyo Dyed Komon (Edo Komon)

Designated as an official iraditional craftwork by the Minister of E y, Trade and Tndustry

Elegant attire stceped in Edo chic. Atiracted by the elegant coloring from afar, draw
close to marvel at the beauty, fine to the touch. Tokyo Dyed Komon has strongly
inherited the spark of rebellious originality flickering in the stylish crowd and the spirit
of powerful dynamism alive in compeling artisans,

The Komon kimono began with the dying of the kamishimo, which was the traditional
dress of those bom into a Japanese samurai family. In the midst of full-fledged Edo
culture, samurai and townspeople, who were not allowed luxuries, found secret pleasure
in the komon. These miniscule tales created by artisans with good quality cologs, which
could not be eriticized as showy or pompous, awoke a sense of pleasure in the hearts of
people of these classes, The pleasure and stylish spirit of the people of Edo, this is the
origin of the legacy called Edo Komon.

Tokyo Dyed Komon is a traditional technique. It is died clothing that
carries the style of Edo to the people of today, But it isn't just a technigue
that merely preserves the traditions of the past. It is a technique that reflects
the spirit of the “stylish crowd" and the "townspeople” of any period.
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"Exotic landscapes"Edo Sarasa

Tokyo Traditional Craftwork

The expansive "exotic world” of foreign materials - the intricate, detailed geometric
patterns are nostalgic (o those living in Asia.

The calico paltern of sarasa, which came to Japan in the Muromachi era across the
"Silk Road of the Sea," attracted the attention of the stylish crowd in Japan. The
advanced dying technique of Japan breathed new life into this design steeped in foreign
sesthetics, and it grew in popularity among the masses from the early stages of the Edo
period. By the last days of the Edo period, the modem technique of dying silk was
established.

Edo sarasa is known for its low-keyed color tone. Hard water used for the dyeing,
which is perfect for giving a low-keyed coloration. Edo sarasa can be thought of as
being the polar apposite of Kyoto sarasa, which uses soft water to employ bright colors.
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Creating Edo sarasa

To make an Edo sarasa dye, first thirly or more paper stencils must be prepared. The technique of
the artisan in using the stencils and carcfully dying with a brush is what gives the clothing its degth.
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The history of Edo dyed clothing

From Konyacho to Ochiai

In 2 period where one's living environment was decided by one's job, Edo dvers and
dyed poods merchanis gathered in Kanda-Konyacho and made unigue dyed clothing
such as Edo komon and Edo sarasa, Upon entering the Meiji period, dyers began to seek
after flowing water, necessary for creating beautiful dyed colors. They migrated to the
Ochiai area.

The beginnings of the dyeing village

The name Ochiai means "come together™ or “fall together” in Japanese, And just as
this name implies, this was the place where the Kanda River and Myoshoji River came
together. Here the amount of water was plentiful. It was an area of clear flowing water.
When dyers came to live here, "yunoshiya" shops that smoothed out wrinkles in fabric
with stearm and merchants selling dyed poods also gathered, and the "dyed poods
village" formed as a production center,
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Learn about dyeing. Experience artisan technique.

"Shinjuku Mini Museum - Dye Village Ochiai - Futaba En" is a museum that
encourages people to experience Edo komon and Edo sarasa first hand, close up.

In addition to watching artisans drawing patterns and painstakingly carvmg paper
stencils, visitors can view firsthand the various stages of dyeing in a dyeing studio made
up of areas such as the "itaba" (literally "board place," this is named after the place (ba)
where cloth is attached to a board (ita) and dyed), where white fabric is dyed with a
multitude of brush types, the "hikiba," where base colors are applied and hand stitching
is performed, "mizumoto," where starch and dyes are washed away, and "mushiba"
(steam place), where color is affixed into the fabric.

Also, visitors can try dyeing themselves. We have opened up a dyeing class in the
workshop. Now you can make a tapestry or a dyed obi-belt with your own hands. Itis
fun to create your own personal masterpiece, using whatever colors and patterns you
want. Also, Edo komon and Edo sarasa made by Dye Village Ochiai - Futaba En
are on display. It is also a treat to relax in the permanently-installed cafe and enjoy
thinking about the artisans of Edo period.
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The future of dyeing-exude a Japanese flavored life style

In addition to being used in kimonos, Edo komon and Edo sarasa made by "Shinjuku
Mini Museum - Dye Village Ochiai - Futaba En" are being used widely in trinkets and
interior decoration. The unique individuality of these fabrics, which permeates every
type of combination with other fabrics, creates a distinctive atmosphere.

Edo komon, with its Japanese flavor, and Edo sarasa, with its hint of Asian style, are
garnering high praise as fabrics that create a Japanese feel. They are actively displayed
at large scale exhibitions in countries such as Germany, France, and Italy, which are
known as the home of fashion and interior fabrics. Buyers worldwide are expressing awe
at the beauty of Japanese dyed fabric and dying techniques that create detailed design.
Edo sarasa is entering into the European line of vision, and drawing attention as it goes.
It as if sarasa, which traveled to Japan via the "Silk Road of the Sea," is still continuing
its journey to new lands
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