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3.2. Dyeing

the base color komon

After the starch dries, removing the
fabric from the board. Then applying
colored starch on to the whole fabric
evenly using a larger pallet to dye the
base color of the fabric. This process is
called Shigoki.

Lastly, sawdust is scattered on the fabric
to prevent the fabric from sticking
together with other fabric.
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5.Washing swsa D

Finally, washing the steamed fabric to
remove the starch and excessive dye. We
used to wash fabric in the Kanda River
streaming in front of the shop, but now
we use a machine with underground
water.
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4.Steaming s D

The fabric is placed into a steam box
before the starch dries.

It is left for about 20 minutes in Komon
dyeing and for about 40 minutes in Edo
Sarasa dyeing under 90 to 100 degrees
Celsius. This helps the dye set.
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6.Drying = sarasa [ Komon }

Drying the washed fabric and straitening
with a drum-shaped steam ironing
machine, which is called Yunoshi.

1. Carving the Paper Stencils

Carving the paper stencils from the
master drawing. Carving patterns and
motifs on paper stencils uses knives and
special tools for carving particular
patterns. Katagami paper stencil is made
from a few sheets of authentic washi
paper stick together by persimmon
astringency. The Ise Katagami paper
stencil has been popular among carvers.
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2. Creating Dyes sarasa

Creating dyes holds significance to the
finished product.

Extra attention must be paid to create a
perfect color by trial dyeing.
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3.Printing Patterns sarasa

Spreading a bolt of fabric on a long
wooden board. Putting a paper stencil on
the fabric and applying a dye with a brush.
Only carved patterns and motifs are dyed.
There are three steps in Katazome
printing. The first step is dyeing the edges
of the pattern (Itome Zuri), then dyeing
the inside of the pattern (Meiro Zuri), and
finally dyeing the background of the
pattern (Jiiro Zuri) by using many paper
stencils.

Prlﬁﬁng Patterns

/ 3
f Il ‘i!'

-«,. !

&L

YCreati ting

A

PrintinggPa er:

Colored Starch

Dyeing process of “Tokyo Some Komon”
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2. Creating
Colored Starch = komon

Creating colors has tremendous
importance to the finished work. Colored
starch is made from powdered mochi
rice and rice bran. They are mixed and
steamed, then kneaded with dye. Extra
attention must be paid to create a
perfect color by trial dyeing.

There are two kinds of colored starch.
One is Jiiro Nori for dyeing the base color
of the fabric and the other is Meiro Nori
for dyeing motifs.
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3. Printing Patterns  komon

Spreading a bolt of fabric on a long
wooden board. Putting a paper stencil on
the fabric and applying colored starch in
one swift motion with a pallet. Only
carved patterns and motifs are dyed.



